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bears some marks of the lecture-room. But considerable additions 
must have been since made, and in their present form the sketches are 
a judicious contribution to biographical literature. Principal Tulloch 
has investigated his subject with thoroughness and judgment, and has 
stated the results of his inquiries with frankness and precision. His 
narrative, both in respect to the personal history of the Reformers and 
in regard to contemporary events, is sufficiently copious for the general 
reader ; and his analyses of the writings and doctrines of the Reform- 
ers are carefully made. His tone is, in general, calm, moderate, and 
impartial. He looks at the bitter controversies of a former generation 
without prejudice or passion ; and while he sympathizes cordially with 
the spirit and tendency of the Reformation, he does not hesitate to con- 
demn the excesses into which the Reformers sometimes fell. 



8. — 1. Studies, Stories, and Memoirs. By Mrs. Jameson, Author of 

" Characteristics of Women," etc., etc. Boston : Ticknor and Fields. 

1859. 32mo. pp. 408. [Blue and Gold.] 
2. Memoirs of the Early Italian Painters. By Mks. Jameson. From 

the Tenth English Edition. Boston: Ticknor and Fields. 1859. 

32mo. pp. 352. [Blue and Gold.] 

The first of these volumes comprises a selection from Mrs. Jameson's 
miscellaneous writings, and includes several of the best known and most 
pleasing of her minor productions. Among them are the three essays 
on The House of Titian, Washington Allston, and Adelaide Kemble, 
which were first published twelve or fifteen years ago, and were re- 
printed, with other papers, in one of the volumes of Wiley and Putnam's 
Library of Choice Reading. There are also in the volume now on our 
table several short and characteristic tales, showing the versatility of 
Mrs. Jameson's powers, and a series of brief and suggestive Studies, 
chiefly on topics connected with German literature, taken from the 
Journal of her residence in Canada, published in 1838. Though the 
volume has little unity of design, it everywhere bears the marks of Mrs. 
Jameson's ripe culture and refined taste, and is an acceptable addition 
to the series of her collected writings. 

The other volume is more homogeneous in its character, and com- 
prises a series of biographical sketches of the Early Italian Painters, 
from Cimabue to Jacopo Bassano. In this list are embraced between 
twenty and thirty titles, including the great names of Leonardo da 
Vinci, Michel Angelo, Raphael, and Titian. Several of the sketches 
are of considerable length, and all are gracefully written, and are 
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marked by an intimate acquaintance with the works of the artists whose 
lives are narrated. Few persons have written more justly of the great 
Italian masters, or with keener perception of their various merits. 



9. — A Select Glossary of English Words, used formerly in Senses dif- 
ferent from their Present. By Richard Chenevix Trench, D. D., 
Dean of Westminster, etc., etc. New York : Redfield. 1859. 12mo. 
pp. xi. and 218. 

Dean Trench has rendered a useful service by his pleasant and 
instructive contributions to philology, and we cordially recognize the 
new obligation which he has imposed on his readers. Few men have 
been able to import more of wit and wisdom into a study which, to the 
uninitiated, seems dry and barren ; and, like his previous treatises on 
kindred topics, his last volume bears all the marks of having been pre- 
pared con amore. It has all the freshness, vivacity, and amplitude of 
illustration noticeable in his previous works ; and though it is cast in 
the form of a glossary, it contains much that is entertaining reading, 
and some curious extracts from our older writers. We have not counted 
the articles in the volume ; but the author must have enumerated not 
less than four hundred words, " which, as current with us as they were 
with our forefathers, yet mean something different on our lips from what 
they meant upon theirs." These are illustrated by about a thousand 
different citations, nearly all of which are claimed as the fruits of the 
Dean's own researches, and many of which would be valuable merely 
as extracts. Obviously, in such a glossary, accuracy of definition and 
precision in marking the variations in the meaning of words are the 
most important requisites. But next in importance to these we must 
place the appropriateness and intrinsic merit of the illustrative citations. 
In each of these respects, Dean Trench has been eminently successful. 



10. — Idyls of the King. By Alfred Tennyson, D. C. L., Poet 
Laureate. Boston: Ticknor and Fields. 1859. 16mo. pp.227. 

Few volumes of poetry, within our recollection, have been received 
with more general favor, or have more richly merited it, than has this 
latest fruit of Mr. Tennyson's genius. Recurring to a field of litera- 
ture peculiarly rich in inspiration to the poet, and to a kind of verse in 
which he has won some of his brightest and most enduring laurels, he 
has here achieved a new triumph. Relinquishing, or postponing, a 



